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CARLO BORZONE.
Portrait.
DIED 1657.

This painter was another fon of Luciano, who painted portraits in the manner of his
father, and gained an extraordinary reputation.

FRANCISCO MARIA BORZONE.
Landfeapes.
DIED 1679, AGED 54.

He was born at Genoa, in 1625, the youngeft fon of Luciano; and although he
received his infiru@ion in the art of painting from his father, whofe greateft excellence
confifted in hiftorical painting, yet the genius of Francifco inclined him to landfcape,
in which ftyle he became very eminent.

He generally introduced views of the fea and fhipwrecks, and imitated the ftyles of
Claude Lorraine and Gafpar Pouflin with fuccefs. His compofition is good; his fites
are pleafing ; his trees are delicately, yet freely touched; his colouring is tender, frefh,
and has great truth; and his pitures have a truly fine effeét.

For feveral years he was employed and honoured at the French court ; and his works
at the Louyre, and other palaces, have a fufficient degree of merit to maintain his
reputation.

JEROM BOS.
Devils, Witches, Temptations of St. Anthony, and Hiftory.

DIED 1500.

He was born at Bois-le-Duc, and feemed to have a peculiar pleafure in painting
{peétres, devils, and enchantments; and although he poflefled confiderable powers as
a painter, as well in the freedom of his touch as in the firength of his colouring, yet
his pittures rather excite a horror mixed with admiration, than any degree of real
delight.

Among the fingular fubjeéts which he chofe, there is one which reprefents the
Saviour delivering the Patriarchs from Hell. The fire and flames are painted with
great truth; Judas in the attempt of {lily efcaping with the Saints, is feized in the
neck by the Devils, who are going to hang him up in the air.

A moft remarkable painting of this mafter’s hand, among feveral others in the
Efcurial, is an allegory of the pleafures of the flefh; in which he reprefents the
principal figure in a carriage drawn by monfirous imaginary forms, preceded by
Demons, and followed by Death.

As to his manner, it was lefs ftiff than that of moft of the painters of his time; and
his draperies were in a better tafte, more fimple, and with lefs famenefs, than any of
his contemporaries. He painted on a white ground, which he fo managed as to give a
degree of tranfparence to his colours, and the appearance of more warmth. He laid

on
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on his colours lightly, and fo plucml them, even at the firflt touch of his pencil, as to
give them their proper effed, without difturbing them and his touch was full of fpirit.
It is very remarkable, that although his fubjeéts are frequently difagreeable, his pitures
have al\;‘ays been much efteemed, and yield con fiderable prices.

+LEWIS J ANSSEN BOS.
Flowers, Portrait.
DIED 1507.

fle was born at Bois-le-Duc; and having been carefully infirudted in the art of
painting by the artifts of his native eity, he applied himfelf entirely to ftudy after

nature, and rendered himfelf very eminent for the truth of his colouring, and the

neatnefs of his handling.

His favourite fubjeéts were flowers and curious plants, which he ufually reprefented
as grouped in glaffes, or vafes of cryftal, half filled with water; and gave them fo lovely
a look of naturc, that it feemed fearcely poflible to exprefs them with greater truth or
delicacy.

It was frequent with this mafter, to reprefent the drops of dew on the leaves of his
objets, which he executed with an uncommon tran{parence ; and embellifhed his fubjetts
with butterflies, bees, walps, and other infefts, which Sandrart fays, were fuperior to

ontemporary artifts.
great fuccefs, and fhewed as much merit in

any thing of that kind performed by his ¢
He likewife painted portraits with ver
that ftyle, as he did in his compofitions of {till life.

GASPAR VANDER BOSS.

Ships, Sea Vic Calms, and Storms.

DIED 1666, AGED 32.

He was born at Hoorn, in 1634, and {hewed an early inclination to painting. As he
advanced in knowledge and pradtice, he diftinguithed himfelf by the goodnefs of his
compofition, by a light free touch, by a pleafing tint of colour, and a very artful
manner of handling ; infomuch that Bronkhorft, an able painter, and a competent judge,

{aid he had not feen better performances of any mafter than thofe of Bofs.

He worked with indefatigable application, which probably impaired his health, for

he died in the bloom of life, univerfally regretted.

BALTHASAR VAN DEN BOSCH.
Converfations, Portraits.
DIED 1715, AGED 40.

He was born at Antwerp, in 1675, and was placed under the care of one Thomas,

whofe fubjeéts were apartments with figures, in the manner of Teniers; and he decorated

the infides of thofe apartments with buftos, vafes, pittures; and other curiofities, which
fort of fubje@ts were at that time in great requeft.

ps calls this pa

ter John Lewis de Bos, but Sandr

rt names him Leywis-Janffen Bos; and yet each of
to follow the fame guide, Charles Van Mander.

thofe authors profef

Bofch
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Bofch ftudied the fame manner of painting, and with great fuc but the connoiffeurs
and his friends advifed him to employ his pencil on fubjeéts of a more elegant and
clevated kind ; becaufe it feemed a little abfurd, to fee apartments defigned with fo
much magnificence, and fo richly ornamented, occupied by perfons fo mean and vulgar
in their appearance as the figures generally reprefented.

Bofch profited by the advice, and foon acquired a different fiyle of defign and elegance
in his compofition, which afforded more pleafure to the eye, and more value to his
produétions. He alfo painted portraits with a great deal of reputation, particularly a
portrait of the Duke of Marlborough on horfeback, which gained him all the applaufe
that he could pofiibly defire. The horfe was painted by Van Bloemen.

His paintings nt price, and were at that time more dear than
thofe of Teniers or Oftade. Some of his works have true merit, being very good in
the compofition and defign, and allo in refpeét of the colouring; and the forms of his
figures were more elegant than moft of his contemporaries. His fubjeéts were judicioufly
chofen, and for the moft part they were feulptors or painters, furrounded with pictures
or buftos of marble, brafs, or plaifter, to which he gave abundance of variety, and a
great degree of truth. His peneil is light, his touch fpirited, and his figures are drefled
in the mode of the time.

However, notwithftanding he poflefled fo much merit, as is generally and jufily
afcribed to him, his works cannot enter into competition with thofe of Oftade or Teniers;
nor is he now efteemed as he formerly had been, even by his own countrymen.

role to a moft extravag:

THOMAS WILLEBORTS BOSSCHART.
Hifiory, Portrai.
DIED 1667, AGED 54.

le was born at Bergen-op-Zoon, in 1613, and at firft was inftruéted by an ordinary
painter in that city ; but having too'great a natural genius to be content with fuch
a mafter, he quitted him, and went to fiudy at Rome, where he became the difciple
of Gerard Segers, and lived with him for four years; till, by the care of that artift, he
was {o remarkably improved, that his performances met with general approbation.

He fhewed a fine tafte of defign, and was very correét: his touch was free and full of
{pirit, his colouring had tranfparence and truth, and his carnations had fo much of
foftnefs and life, that he was thought to approach near to Vandyck in portrait and
hiftory ; fo that his works were eagerly purchafed.

His fingular merit recommended him to the favour of the Prince of Orange, who not
only bought up all that could be procured of his paintings, but he alfo engaged Bofichart
in his fervice for feveral years.

The large piéture at the Hague, which emblematically reprefents War and Peace, and
the Martyrdom of St. George, in the great church, which were painted by this mafter,
are highly commended for goodnefs of expreflion, for excellent colouring, and for
being exquifitely finithed.

ANDREA




ANDREA BOSCOLL
Hiflory.
DIED 1606, AGED 53.

He was born at Florence, in 1553, and was a difciple of Santi Titi. He rendered
himfelf famous by having a juft notion of the chiaro-feuro, and ufing it fuccefsfully in
the Florentine fchool, where, before his time, it had not been well underftood ; though
Giorgione at Venice, and alfo Titian, had eftablifhed it asa principle of the art, and
made the happieft ufe of it in their works fome years before Bofcoli.

He had a great freedom of hand, with a furprifing force of colour ; and the grandeur
of his fiyle in defign and compofition, refembled that of his mafter. He ftudied after
nature; and, wherever he travelled, had always a book with blank paper, to fketch any
particular objes that gave him pleafure, in order to preferve the ideas of thofe objeéts
whenever he wanted to introduce them in his defigns. But happening, at Loretto, to
furvey the flight fortifications of that city with particular attention, and being obferved
while he was bufy in drawing a fketch of them, he was inftantly feized by the officers
of juftice, and condemned to be hanged ; which fentence would certainly have been
executed in a few hours, if Signor Bandini had not interpofed in his behalf, and
explained to the chief magifirate the innocent intention of the painter.

JACOB VANDEN BOSCH.
Still Life.

DIED 1676, AGED 40.

This artift was born at Amfterdam, in 1636, and painted fummer fruits of various
kinds, peaches, pears, apples, plums, nearines, and cherries, with extraordinary
neatnefs of pencil. He painted all his objeéts after nature, and imitated every fort of
fruit with {o great truth and delicacy, with fuch natural and tranfparent colour, that
they appeared delicious, and almoft real.

JOHN BOTH.
Landfcape.
DIED 1650, AGED 40.

Houbraken cenfures De Piles and Felibien, for mifcalling the names of the two
brothers, John and Henry ; and alfo for their affirming that Henry was the landfcape-
painter, and John the painter of figures; whereas the dire& contrary is the truth.
And Houbraken afferts, that, from fufficient and incontefiible authority, he knows the
name of the landfcape-painter to be John, and the other Andrew ; and in this cafe,
1 think the authority of Houbraken preferable to other writers.

John Both was born at Utrecht, in 1610, and was the difciple of Abraham Bloemart,
who at the fame time infiruéted Andrew, the brother of John Both; but to perfeét
themfelves in a good tafte of defign, they went together to Rome, and refided there for
a great many years,

The









{
|
|
”







BOT . i e ] BOT

The genius of John dire@ed him to the fiudy of landfcape, in which he rofe almoft
to the higheft perfetion, making the ftyle of Claude Lorraine his model; and by many
hig works are mentioned in competition even with thofe of Claude. The warmth of
his fkies, the judicious and regular receding of the objefts, and the fweetnefs of his
diftances, afford the eye a degree of pleafure, fuperior to what we feel on viewing the
works of almoft any other artift.

John and Andrew had very different talents, and each of them were admirable in
their different way. The former excelled in landfcape, the latter inferted the figures,
which he defigned in the manner of Bamboccio; and thofe figures are always fo well’
adapted, that every piéture feemed only the work of one mafter. The works of thefe
aflocidte brothers are juftly admired through all Europe; they are univerfally fought
for, and purchafed at very large prices.

Moft of his piétures are, for fize, between two and five feet long; but in thofe that
are fmaller, there is exquifite neatnefs. -They generally exprefs the funny light of the
morning, breaking out from behind woods, hills, or mountains, and diffufing a warm
glow over the fkies, trees, and the whole face of nature; or elfe a fun-fet, with a lovely
tinge in the clouds, every objeét beautifully partaking of a proper degree of natural
illumination. And it is to be obferved, that even the different hours of the day are
perceptible in his landfcapes, from the propriety of the tints which he ufes.

By fome connoiffeurs he is cenfured for having too much of the tawny in his colouring,
and that the leafings of his trees are too yellow, approaching to faffron; but this is not
a general fault in his piGures, though fome of them, accidentally, may juftly be liable
to that criticifm, for he correéted that fault ; and many of his pictures are no more tinged
with thofe colours, than truth and beautiful nature will juftify ; and his colouring
obtained for him the diftinétion which he fiill pofleffes, of being called Roth of Italy.

Defcamps, in the life of Both, after having faid that John painted landfcapes, and
Andrew figures, in the manner of Bamboccio, afferts that Andrew was drowned in a
canal at Venice, and John returned to Utrecht; in which account he appears to follow
Sandrart ; though other writers agree, that it was the landfcape-painter who was
drowned, and Andrew, returning to his own country, painted converfations and
portraits as long as he lived, of which the other was incapable.

Houbraken mentions a pitture of this mafter, in the pofleffion of Mr. de Jode, at
the Hague, which is fix feet high, and efteemed the mafter-piece of Both. The figures
are large, and the flory reprefented is that of Mercury and Argus; the back part is
exceedingly clear, the verdure true nature, and the whole admirably handled.

The two brothers mutually aflifted each other till the death of John; and then Andrew
retired from Italy, and fettled in his own country.

ANDREW BOTH.
Landftapes, Figures, and Portrait.
DIED 1656.

After the death of his brother John, he fettled at Utrecht, and continued to paint
fometimes portraits, fometimes landfcapes, in the manner of his brother, and alfo
converfations, and players at cards, in the manner of Bamboccio,

L Both
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Both of thofe mafters had extraordinary readinefs of hand, and a free, light, fweet
pencil; and that they were expeditious, may be evident from the great number of
pictures which they finihed. Andrew, during the remainder of his life, had =
employment as he could poflib
death of his brother, that he fur

s much
execute; but was fo affetted by the melancholy
ived him only a few y:

SANDRO or ALESSANDRO BOTICELLO.
Hifiory, Portrait.
DIED 1515, AGED T8.

He was born at Florence, in 1437 ; and being placed as a difciple with Filippo Lippi,
he imitated that mafter, as well in his defign as colouring. He performed feveral
confiderable works at Florence, and feveral at Rome, by which he gained
reputa

at
ion ; at the former, a Venus rifing from the fea, and alfo a Venus adorned hy the
; and at the latter, he painted facred fubjedts from the New Teftament, which at
that time were very much commended. He obtained great honour by his performances
in the chapel of Sixtus IV. for which he was very amply rewarded; and for the family
of the Medici he finithed fome portraits, and many hiftorical compofitions

It was cuftomary with this mafter to introduce a great number of figures in all the
fubjeéts he defigned, and he difpofed them with tolerable judgment and propriety ; bat
in one of his defigns, reprefenting the Adoration of the Magi, the variety and the
multitude of his figures are aftonifhing.

Graces

LOUIS BOULLONGNE, the OId.
Hiftory.

DIED 1674, AGED 65.

The pri

cipal accomplifiments of this mafter, who was born at Paris, in 1609,
confifted in his ability to copy the works of the meft ¢ The
fimilitude between his piétures and the originals was fcarcely credible; and it hath
often furprifed and puzzled fome of the moft expert judges.

brated ancient painters.

However, he painted hiftorical fubjefls of his own invention and defign ; and in the
church of Notre Dame, at Paris, there are three of his compofitions; St. Paul at
Ephefus, the Martyrdom of St. Paul, and the Prefentation of Chrift in the Temple.

BON BOULLONGNE.

Hiftory, Portrait, Landfeape, and Paft

DIED 1717, AGED 68.
He was the fon and difciple of Louis, born at Paris, in 1649, and painted hiftory and
landfcape with fuccefs ; but the moft remarkable part of his merit was, that, like his

father, he could imitate the works of the greateft mafters, and fucceeded in it to

admiration, as he had the {kill to give his own picures the look and appearance of
ancient paintings.

He
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He copied a picture of Guide’s with fuch amazing exadnefs, that even Mignard
pronounced it peremptorily to be of Guido’s own hand ; and he copied another after
Perino del Vaga, which, in every refped, is fo like, as to make it impoffible to
diftinguifh it from the original.

Certainly faéts like thefe, which frequently occur, and are well attefted, ought to
inftruét modern connoiffeurs to be lefs pofitive in their opinions of the authenticity
of pi6tures, and more modeft in their affertions of their infallible knowledge of hands.

LOUIS BOULLONGNE, CHEVALIER, the Young.
Hiftory.
DIED 1734, AGED 80.

He was the younger brother of Bon, born at Paris, in 1654, and inftruéted in the art
of painting by his father. = As he had a good natural capacity, and great induftry, he
afforded very early proofs of his abilities, and at the age of eighteen obtained the firft
prize in the Academy; on which account he was fent to Rome, to improve himfelf
in compofition and defign.

He continued at Rome for five years; and employed his time to the beft purpofe,
fketching ‘the works of the greateft mafters, and particularly copying the works of
Raphael; and feveral of thofe copies, on his return to France, were executed in
tapefiries.

Louis XIV. honoured this mafter with many marks of his favour and efteem: he
employed him at Fontainbleau and Trianon; allowed him a confiderable penfion ;
conferred on him the order of St. Michael; and, after the death of Anthony Coypel,
appointed him principal painter, and ennobled Boullongne and all his defcendants.

In all the performances of this mafter, it might eafily be obferved, that he had ftudied
the eminent mafters with judgment and care ; his colouring was firong, his compofition
was in a good ftyle, the airs of his heads had expreflion and charaéter, and his figures
were defigned with competent correétnefs. :

Among many hiftorical paintings of this mafter, two are particularly diftinguifhed,
which are in the church of Notre Dame at Paris; the one is Chrift and the Centurion,
and the other is the Good Samaritan.

SEBASTIAN BOURDON.
Hifiory, Landfcape, and Portrait.
+DIED 1671, AGED 55.

Bourdon was born at Montpelier, in 16163 and in feveral branches of his art was an
excellent painter, but principally in landfcape. He had a fertile genius, yet feemed to
want firength of judgment to guide and regulate the wantonnefs of his imagination.

The firft rudiments of the art were taught him by his father, who was a painter on
glafs, but he ftudied under another artift at Paris, who was a perfon of no great

+ The moft authentic writers fix the birth of Bourdon in 1616, and his death in 1671, at the age of 55, particularly
the authors of the Abrégé, &e. Yet De Piles and the Chronological Tables fix his birth in 1602, and his death in
1662, at the age of 60; and Pere Refta fays he was born in 1617, and died in 1673, at the age of 54,

L2

note,
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note, but his own native power made him ample amends for the defeéts of his
preceptors.

At eighteen years of age he travelled to Rome, to acquire a better tafte of defign, and
enlar

e his knowledge ; and having only looked on a piéture painted by Claude Lorraine,
he copied it by the fire ngth of his memory to the {urprife of Claude himfelf, and of
feveral other:

who were able judges. He alfo imitated the fiyle and compofition of

Andrea Sacchi and Correggio ; and with great fuccefs adapted his pencil to the delicate
manner of Bamboccio.

After a refidence for three years in Italy, and being for fome time in the fervice of
Queen Chriftina of Sweden, he returned to his own u)mmv, excellently qualified, and
finifhed that celebrated piéture which is in the church of Notre Dame at Paris, when
he was only twenty-feven years of age.

He liad an uncommon readinefs of hand, though he was frequently incorreét, and was
pdm(‘nlmly fo in the extremities of his figures. As a proof of his expeditious manner
of painting, it is reported, that in one day he painted twelve portraits after life, as
large as nature, and thofe not the worft of his performances.

His touch is extremely light, his colouring good, his attitudes are full of variety, and
fometimes graceful, and his expreffion is lively and animated. However, it muft be
confeffed, that his conceptions were often extravagant, nor would many of his compo-
fitions abide a eritical examination.

His land{cape:

re in the tafte of T'itian, but they feem rather defigned from imagination
than after natnre ; yet, in feveral of them, the produét of that imagination hasa beautiful
effet; and he ufually enriched his paftoral fcenes with a great number of figures and
animals. His pictures are feldom finifhed, and thofe which appear moft fo, are not
always his beft.

The moft efteemed work of Bourdon is the Martyrdom of St. Peter, in the church of
Notre Dame at Paris, which is confidered as a curiofity.

FRANCIS BOUT. Vid. BODEWY

BOWER. Vid. BAUR.

REINIER BRAKENBURG.
Landfeapes, Converfations.
BORN IN 1649.

He was born at Haerlem, and placed as a difciple under Mommers; but it is the
opinion of Houbraken, that he ftudied afterwards under Bernard Schendel.
His fubjeéts were like thofe of Brouwer ; and he refembled that mafter, not only in his
genius and ftyle of compofition, but alfo in his morals and manner of life, both of thofe
artifts being ingenious and diffolute.
defired to imitate Oftade.

Yet in fome of his pi&ures it feems as if he

He deligned his
the times.

res after nature, and reprefented them in the habit-and mode of
efts were the feafts of boors, the amufements of the villagers,
kermefles, dancings, and very frequently converfations, in which love and wine were

never
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never omitted. His compofitions are ingenious, and full of variety, as to altions and
attitudes; though the forms of his men and women are always the fame, always copied
from low nature, without elegance of choice. His colouring is firong and natural, his
touch lively and firm ; only it were to be withed that he had a better tafte of defign.

The pitures of his latter time are often not fo carefully executed, and particularly
in the extremities.

LEONARD BRAMER.
Ornamental Hiftory.
BORN IN 1596.

He was born at Delft, but learned the art of painting in the fchool of Rembrandt, and
imitated the manner-of his mafter in fmall. In the eighteenth year of his age, he went
to Rome for his improvement; but, although he continued in Italy for fome years; and
acquired {fomewhat in his ftyle, rather more graceful than Rembrandt, yet he could
never diveft himfelf of the Flemifh tafte.

He defigned well ; his expreflion is. generally good, and in fome of his compo-
fitions truly noble. His pencil is' delicate, and his colouring very peculiar in the
tints, thin in many parts, {o as barely to cover the panel; yet, by great fkill in the
management of the chiaro-feuro, his colouring is bright, bold, and full of Iuftre,
particularly in the vafes, which he was fond of introducing in every fubje& that
could admit them, as he knew how to give them a rich and fine relievo. He had
accuftomed himfelf to paint with a very thin body of colour, efpecially in the browns
and fhadowy parts, in order to give his pitures a greater tranfparence.

At Venice, Naples, Florefice, Mantua, and other cities of Italy, as well as at Rome,
he left many proofs of his extraordinary merit, which rendered his name defervedly
famous ; and his works are rarely to be met with out of Italy, where he painted moft ;
but whenever they are to be ;purchafed, they are bought at confiderable prices, if they
are entire and undamaged.

One of the moft capital pitures of Bramer is the Raifing of Lazarus, in which
there is a charming oppofition of light and fhadow; and another is the Denial of St.
Peter; they are both painted in his beft manner; they are bright, tranfparent, and
finely penciled, and are fiill preferved at Rome. Likewife at the palace of Ryfwick
there are {everal valuable paintings by this mafter, in which the invention and execution
are highly commendable. But none of his works can be more admired, than a {mall
pi&ure on copper, reprefenting the ftory of Pyramus and Thifbe.

PETER BRANDEL.
Portrait, Hiftory.
DIED 1739, AGED 79.

He was born at Prague, in 1660, and at fifteen years of age became a difciple of John
Schroeter, principal painter at that Court. When he had fpent about four years in that
fchool, Schroeter had opportunities of obferving the rifing merit of his pupil, and that
he was in reality a better artift than himfelf; which probably occafioned their feparation
foon after, For Brandel had received diretion from his mafter to paint a fmall altar-

piece ;
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piece; and Schroeter, going in the evening to {ee how far the work was advanced,
perceived his difciple at a window, unemployed; and without looking at the piéture,
which was already finifhed, he infulted him in fevere terms for idling : which unmerited
ill treatment Brandel immediately refented, quitted his fchool, and commenced a mafter
himfelf.

Moft of the churches at Prague and Breflau are embellithed with his works; and the
Prince of Hazfeld gave him an hundred ducats for one piture of St. Jerome at half-
length. He fpent the greateft part of his life at Prague, and might have been exceedingly
enriched by his performances, if he had not wafted his acquifitions by profufion, and
an irregular condué; he died very poor, and was buried by charitable contributions.
However, the Jefuits and Monks paid a proper refpeét to his talents and his memory, by
appointing for him a folemn funeral proceflion, in which three hundred tapers of wax
were carried by ecclefiaftics; a mark of public efteem, which did as much honour to
the tafte of the times, as to the memory of the artift.

He had capacity, and confulted nature; his invention was ready; his manner of
painting was expeditious ; and, although he defigned with great eafe, he avoided loading
his compofitions. His colouring is natural, except that in his (hadows he was fometimes
too black; his pencil was broad, eafy, and very free.

GIACINTO BRANDL
Hiftory.
DIED 1691, AGED 68.

Giacinto Brandi, born at Poli, in 1623, was the pupil of Lanfranco, and the beft of
his Roman fcholars. He adopted at firft his mafter’s moderate tone of colour, the
variety and the contrafts of his compofition, and the facility and freedom of his pencil.
But the defire of acquiring wealth made him gradually difmifs thofe principles, and
the pictures with which he filled Rome and its ftates, have little corre@nefs, and lefs of
that grandeur which diftinguifhes the fiyle of Lanfranco. His power is, however,
proved by the piéure of St. Rocco, in the church of the Ripetta, and by that of the
forty Martyrs, in the Stigmata. F.

GREGORY BRANDMULLER.
Hiftory, Portrait.
DIED 1691, AGED 30.

He is confidered in the Helvetic fchool as an artift of the firft rank, and was born at
Bafle, in 1661. He acquired the kpowled

of defign by ftudying and copying {ome
good prints, which were in the pofleflion of his father ; and from the appearance of his
as a difciple with Cafpar Meyer.

When he quitted Bafle, he went to Paris, and had the good fortune to be
into the {chool of Le Brun; and the varie )

having a firong natural genius, he was pla

eived
7 of works in which that eminent mafter was
employed, proved an excellent means of infiru@ion to the young artift. He pleafed
Le Brun exceedingly by the progrefs he made, fo that he was intrufted with feveral
defigns, under the immediate infpection of that great painter; but the particular

refpett
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refpeét and preference thewn by the mafter to the difciple, excited the envy and jealoufy
of others to fuch a degree, as might have been attended with unhappy confequences,
if Brandmuller had not retired to his own country ; though not before he had obtained
the prize in the Royal Academy at Paris.

He excelled in hiftory and portrait, and his genius refembled that of Le Brun; his
fubjeéts being full of fire, and treated with elevation and grandeur. His defign is
corre&t, and his expreffion animated and juft. He had a good method of colouring,
laying on each mafs in fo proper a manner as to avoid breaking or torturing his tints;
which made his colours retain their original beauty and fivength without fading,

He was fond of painting portraits in an hiftorical fiyle; and was generally commended
for the refemblance of the perfons who were his models, and the agrecable tafte in his
compofitions.

SOLOMON DE BRAY.
Portrait.
DIED 1664, AGED 67.

He was born at Haerlem into +1597, and is reckoned among the good artifts of his
time. < He painted a great number of portraits in a fmall as well as in a large fize, for
perfons of the greateft diftinétion in the Netherlands; and he gained much honour by
educating and inftruéing his fon in his own profeflion, who afterwards became a very
eminent painter.

JACOB DE BRAY.
Hijtory.
1 HE WAS ALIVE IN 1680.

This mafter was the fon and difciple of Solomon de Bray, born likewife at Haerlem,
and diftinguithed himfelf exceedingly by his drawings, as well as his paintings.

At Amfterdam there is a picture by this artift, reprefenting David playing before the
Ark, which is mentioned by writers in the higheft terms of commendation. It is finifhed
with a neat clean touch, and the colouring is fo happily managed, that it appears as
frefh as if it had but newly come from the eafel.

He (hewed uncommon {kill in defigning and drawing naked figures; but his drawings
on vellum and paper are extremely fine and highly valued. They are finithed in red

and black chalk, and many of them are preferved in the colle&tion of Mr. Ifaac
Delecourt, at Amfterdam.

BRECKBERG. Vid. BERKHEYDEN.

+ Mr. Defeamps fizes his birth in 1579.

} Mr. Defcamps fays, that Jacob de Bray died fome wecks before his father in 1664; but other writers affirm that
he was alive in 1680,

PETER
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PETER VAN BREDA.
Landfcapes, Cattle.
DIED 1681, AGED 51.

He was born at Antwerp, in-1630; ftudied landfcape after nature, and adorned his
defigns with figures that were correftly drawn, and grouped with judgment. His
grounds are well broken, and the trees and waters, which he always fketched upon the
{pot, have abundance of truth, are remarkable for clearnefs and good handling ; and his
fcenes are generally enriched with elegant Roman buildings, fountains, monuments, and
ruins.  His ftyle refembled that of John Brueghel, but almoft in every refpett he is far
inferior to that mafter.

JOHN VAN BREDA.
Hiftory, Landftape, Converfations.
DIED 1750, AGED 67.

He was born at Antwerp, in 1683, the fon of Alexander Van Breda, an artift who was
much efteemed for landfcapes, views of particular {cenes in Italy, fairs and markets,
with a variety of animals and figures. He was infiruéted by his father; and lm\'iug the

advantage of a good example, and a good dire&or, added to his own great application,
he continued his ftudies with his father till he was ei

iteen years of age.

Among the variety of capital paintings which were at that time in the pofieffion of
John de Wit, at Antwerp, Breda fixed upon thofe of Velvet Brueghel, which he copied
with extraordinary fucc

7

; and he was alfo employed for nine years in copying the
pitures of feveral other great mafters, which he performed with fuch incredible
exaétnefs, as fcarcely to leave it in the power of any judicious perfon to diftinguifh the
originals from the copies.

Haying at length eftablifhed his reputation in Holland, he went to London with
Ryfbrack the feulptor ; and there gradually rofe into fuch efteem, that he was vifited
by perfons of the higheft rank, and particularly patronifed by the unfortunate Earl of
Derwentwater, who was beheaded for rebellion in 1715, He found fo much encou-
ragement in London, that he was employed by the Court and the Nobility, and could
fcarce execute the lar

After a refidence of fome years in England, he returned to Antwerp, loaded with
riches, the honourable teftimonials of Er

ge demands for his performances.

fh liberality, as well as of his own merit;
and in the year 1746, when Lewis XIV. arrived in that cit 7, he {o far honoured this
mafter, as to purchafe four of his piftures. One reprefented Chrift at the Sea of
Tiberias ; another Chrift performing miracl
with a number of
diftinguifh them f;

and the other two were landfcapes,
es fo exquifitely drawn and finifhed, that it would be difficult to
om thofe of the Velvet Brueghel.

He certainly approached nearer to thofe
namely, Brueghel and

great mafters whofe manner he imitated,
Wouwermans, than any other artift of his time.

His landfcapes
are in the ftyle and tafte of the former; i

and his conver
{kirmifhes, or battles, are in the manner of the latter.

tions, hiftorical figures, fairs,
His colouring is good, his touch

neat, his fkies and diftances natural and beautiful, and his tafte of de gn agreeable.

He
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He had as much fire in his compofition, and perhaps more geénius, than Brueghel, in
thofe fubjeéts which he painted in the ftyle of that mafter ; his figures are generally well
placed, his grounds (kilfully broken; every fmall figure hath its peculiar charadter, and
occupies its proper place; and in fhort, he is a painter of fuch a rank, that the value
and eftimation of his works muft always increafe.

BARTHOLOMEW BREENBERG, called BARTOLOMEO.
Landfeape, Hiftory, and Converfations.
DIED 1660, AGED 40,

He was born at Utrecht, in 1620, but went early to Rome; and is beft known by the
name of Bartolomeo, a diftinguifhing appellation given him by the {ociety of Flemifh
painters at Rome, called Bentvogels.

He ftudied landfcape after nature, in the environs of that city, and acquired an elegant
and charming tafte. The vaft quantity of fuperb and amazing ruins which he conti-
nually beheld, afforded him a variety of moft beautiful objeéts to adorn his lundfcapes;
for even the trees and fhraubs about Tivoli and Frefcati are admirably adapted to
painting, as well in their form as in their colour.

The figures which he introduced in his landfcapes are always well executed, and
difpofed with an elegant propriety; fo alfo are the animals, which he touched with
extraordinary fpirit and freedom. = He mofily painted ina fmall fize; and therefore,
whenever he attempted a larger, his figures are not fo correét.

His firft manner was rather too black, but his fecond is better coloured, better finifhed,
and abundantly fuperior to the other; particularly on account of the ultramarine, and
the colours of a better kind, which he ufed in the latter part of his life. His touch is
light and fpirited, his tone of colouring exceedingly pleafing, his tafte entirely of the
Roman {chool; ‘and  his piétures have both force and delicacy. He embellifhed his
landfeapes with hifiorical fubje€ts, and his ' works are always diftinguifhed by elegant
architefture or ruins, in the true Greek and Roman tafte. The figures in his compo-
fitions are gracefully proportioned and defigned ; their draperies are eafy and ornamental ;
and even in his fmalleft figures, the expreflion is lively, fenfible, and natural. The
piétures of this mafter are exceedingly rare, and highly valued.

CHARLES BREYDEL, called CAVALIER.
Land/cape.
DIED 1744, AGED 67.

He was born at Antwerp, in 1677, and at firft was the difciple of old Ryfbrack, the
landfcape-painter, with whom he continued for three years; and, by his clofe application
to pratice during that time, he was enabled to commence painter.

He intended to have improved himfelf by going to Italy, but was accidentally detained
at Frankfort and Nuremberg, where his paintings happened to be much admired. He
had a brother, Francis Breydel, who refided at the Court of Hefle Caflel, with whom

M he
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being retained in the fervice of that Prince; and afterwards he
went to Amfterdam, where he copied feveral views of the Rhine, from the defigns of
Griffier, by which his colouring, his penciling, and tafte of defign, were extremely
altered for the better. He was curious enough to furvey thofe profpeéts of the Rhine
on the fpot, which he had copied before; fo that the works of Griffier ought to be
confidered as his {fecond and beft {chool.

At laft he fettled at Ghent, where the public were exceedingly pleafed with his
pelfmm‘.nu s; and he might ]m e enriched himfelf by his pencil, if he had conduéred
himfelf with difcretion, for every one that was curious feemed eager to have fomewhat
of his ha nd pride in his drefs, hnmtuw, and table, he
only ftudied how to earn money moft e wmuml]\ ; and, for that purpofe, often ])amtul
flight, {mall, and inconfiderable plumu.. whofe merit was barely proportioned to the
prices he was to receive for them. And by that means, a number of his pictures,
though really genuine, feem unworthy of that pencil which had painted others fo vaftly
fuperior to them in defign and execution.

he {pent two years

1. Butby his ext gance

ay

For feven or eight years before his death he was feverely afflited with the gout; and
although he worked when he had intervals of eafe, yet he did not paint with the fame

{pirit, the fame delicate finifhing, or the fame firmnefs of touch, as in his better time.
His works are generally obfe;

rved to have two manners. While the ideas and ftyle of
Griffier were his models, his pictures had true merit and excellent colour. His fubjeéts
at that time were views of the Rhine, with boats and a number of figures and animals,
well defigned and neatly executed. This manner

Velvet Bru
this latter ft

he fuddenly changed, to imitate
hel, whofe works were at that time univerfally admired. His fubjeés in
> are battles, fieges, and encampments ; and although he was often only
a copier of the prints of Vandermeulen, fometimes taking whole figures as well as
defigns from the compofitions of that mafter, yet he afterwards compofed very readily
in that ftyle, without being indebted to any other artift.

The piétures of his beft time are full of {pirit, his touch is firm and well adapted to
his ftyle, his defign is corre@ ; and if he had been more exa in confulting and imitating
nature, to acquire a general correGtnefs, his works would be defervedly
Some of them, indeed, appear too laboured, but others are full of harmony.

eftimable.

FRANC

S BREYDEL.
Portraits, Converfations.
DIED 1750, AGED Tl.

He was born at Antwerp, in 1679; and it is generally m,»por >d that he was a difciple
of old Ryfbrack, as well as his brother Charles; but he chofe very different fubjeéts;
for, at an early time of life, he painted portraits with fo great {uccefs, that he was
appointed painter to the Court of Hefle-Caffel, where Iu.> works were very much
efteemed.

His genius was not limited to portraits only, but he alfo painted converfations, feafts,
affemblies, and carnavals; which fubjets he obferved to be very pleafing to the lovers
of the art, and on that acconnt he was induced to paint a great many in that ftyle
However, from a levity of temper, he quitted the Court of Hefle, where he was

exceedingly
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exceedingly  careffed, and went to England, where probably he found fufficient
encoluragement, as he continued there for feveral years along with his friend Vandermyn.

His converfations; and other compofitions, are: finely executed, agreeably coloured,
and well difpofed ; and thofe piétures of his hand are moft preferred, where he has
endeavoured to give a proper variety to his figures. In thofe the drefles are ufually in
the mode of the time; the perfons reprefented are of different ranks and occupations,
mixed with fome of the military order; and through the whole there is an appearance
of nature, truth, and a great deal of fpirit.

MATTHEW BRIL.
Hiflory, Landfeape.
DIED 1584, AGED 34.

Very few particulars relative to the life of this mafter are mentioned by the different
writers on this fubjeft; but the moft material are, that he was born at Antwerp, in
1550, and learned the rudiments of his art in that city ; that he went to ftudy at Rome,
and in a very few years manifefted fo much merit in landfcape and hiftory, that Pope
Gregory XIIIL employed him to work in the Vatican, and allowed him an honourable
penfion as long as he lived.

PAUL  BRIL.

Landeapes, in large and finall.
DIED 1626, AGED 72.

This excellent artift, brother to Matthew Bril, was born at Antwerp, in 1554, but
bred to the profeffion of painting under Daniel Voltelmans. From the time of his
quitting that mafter till he went to Italy, his manner was rather ftiff, his piétures had a
predominant brown and yellow tinge, and his defign and colouring were equally
indifferent. But when he vifited his brother Matthew at Rome, and there faw the works
of Titian and Caracci, he altered his ¥lemifh manner entirely, and fixed upon a fiyle
that was abundantly plealing, with a charming tone of colour.

The penfion and employment which his brother poffeffed at the Vatican was conferred
upon Paul; and he fo far furpaffed him, that he daily rofe in his reputation, till he was
confidered as the firft in his profeffion. Annibal Caracci generally painted:the figures
in his landfcapes, and by that means increafed their value to a very high degree.

His manner of painting is true, {weet, and tender; the touchings of his trees are firm,
and yet delicate; his fcenery, his fituations, and diftances, are admirable, moft of them
being taken from nature; and the mafles of his light and fhadow ave fi rong, and very
judicious; though, in fome of his fmall eafel pictures, he may be fometimes accounted
yather too green; or at leaft more greenifh than could be withed. It is remarked of him,
that, in the latter part of his life, his landlcapes were always of a {mall fize; but they
are beautiful and exquifitely finilhed, and frequently he painted them on copper.

The genuine works of this eminent mafier are now rarely to be met with, efpecially
thofe of the larger fize, and they afford prices that are extremely high in every part of
Europe. Sandrart obferves, that in his time the pictures of Paul Bril were cagerly
coveted in all countries where the polite arts are encouraged ; that abundance of pur-

M2
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chafers appeared at the public fales, ambitious to poffefs them; and that very large
fums of money were given for them whenever they could be procured. ' And it foems

that their intrinfic' value is not diminithed, fince, a very few year
landfcapes of this mafter fold in Holland for
for 120 guine:

ago, one of the

L..and another, at an aufion in London,
s, and yet they were deemed to be cheaply purchafed.

A large landfcape by Paul Bril, in his beft manner, with fig and goats by one of

the Caracci, the fcene being taken from nature, on the banks of the Tyber, is in the

poffeflion of the author of this book.

S OF UpW:

CORNELIUS BRIZE.
Still Life, and Mufical Infiruments.

Thofe fubjets to which this painter found his genius adapted, fuch as the repre-
{entation of bafs-relief, armour, fhields, weapons, and volumes lying open, he finifhed
in a manner that was really curious ; and he grouped his objeéts with all the art, elegance,
and judgment, that the nature of his fubjeéts would admit.

There is a piéture of his hand in the Old Man’s Hofpital at Amfterdam, in which
he has thewn extraordinary merit, the fubjeét of it is Old-age perfecuted by Poverty:
the figures are painted by Grebber, the fiill life by Brize, and both are accounted
excellent.

FRANCESCO BRIZIO.
Arehitedure, Landfeape.
DIED 1623, AGED 49,

He was born at Bologna, in 1574, and received his firft infirutions in the {chool of
Pafferoti, but afterwards became the difciple of Ludovico Caracci.

He fiudied the principles of perfpetive and architefture with indefatigable application,
and arrived at fuch a degree of excellence in his compofitions in that ftyle, that his work
was viewed with univerfal approbation. His pictures were not only admired for the
truth of the perfpeétive, and the beauty of his colouring, but alfo for the grandeur of
his ideas, the majeftic ftyle of the architeéture, the elegance of the ornaments, and the
noble tafte of landfcape which he introduced to fet off his buildings.

ELIAS VANDEN BROEK.
Fruit, Flowers, and Serpents.
DIED 1711, AGED 54.

He was born at Antwerp, in 1657, was the firft and beft difciple of Erneft + Stuven,
and painted in a loofe, eafy, and natural manner, all forts of fruit, flowers, frogs, and
repti From his manner of handling, it feemed very probable that he had been
infiruéted by De Heem, or at leaft ftudied the works of that mafter diligent]

He defigned and coloure

1 every objeét after nature

and that he might have his models
\ arden with every fpecies of fruit, flowers, or animals,
that he was accuftomed to imitate.

always

ady, he furnifhed his

+ Houbraken fays he was the difciple of Stuven, and ftudied De Heem but Mr. Defcamps fays he was the difciple
of Mignon,

BROERS
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BROERS.
Converfations, Fairs, and Markets.

Though the {ubjeéts which this mafter chofe to paint were of the loweft kind, yet he
executed them with a great deal of truth, livelinefs, and humour. He was particularly
attentive to exprefs the manners, drefs, and unpolifhed forms of the boors in his own
country, Holland, and he performed it with a firong charaéter of nature.

He had a light clean touch, and a free manner of penciling; and he always grouped
his figures with fingular fkill. His keeping was remarkably good in the back grounds,
trees, and diftances, and the whole together in his compofitions produced an agreeable
effeét.

PETER BRONCHORST.
Perfpective, Hiftory.
DIED 1661, AGED 3.

He was born at Delft, in 1588, and learned the art of painting in that city; but the
mafter under whom he ftudied is not mentioned. His fubjeéts were views of ancient
and modern churches, filled with hiftorical figures, which he executed with great
fuccefs ; and the number as well as the variety of his figures, agreeably contributed to
enliven his pictures.

In the council-chamber at Delft, there is a noble compofition by this mafter, repre-
fenting the Judgment of Solomon, and another of Chrift driving the Money-changers
out of the Temple; both of them are deferibed as being very fine performances, the
architeture elegant, and the piGures carefully finifhed.

JOHN VAN BRONCHORST.
Hifiory, Land/cape.

e was born at Utrecht, in 1603, and placed under the dire&ion of John Verburg,
while he was very young, as he difcovered an extraordinary capacity before he was
cleven years of age. He went afterwards to Brabant, in order to proceed to France;
but he fiopped in his journey with Peter Mattys, a painter on glafs, with whom he
continued for fome time, and affifted him in feveral capital works.

At his return to his own country he was much employed, and yet he feemed diffatisfied
with his own produétions; for they appeared inferior to thofe elevated ideas which he
had formed in his mind of the finer parts of his art. But having at laft fortunately met
with Cornelins Poelemburg, he was fo charmed with his tafte of defign, his penciling
and colour, that he immediately devoted himfelf to imitate that great mafier entirely.

Till his thirty-fixth year he painted on glafs; but after that time he painted in oil, in
the manner of Poelemburg; and by the neatnefls and high finifhing of his works, as
well as by the elegant choice of his fubjeéts, he obtained a lafting reputation.

In the choir of the new church at Amfterdam, there are three of his paintings on
glafs, which are fhewn as curiofitie and in the fame church, on the folding-doors of
the organ, are three hiftorical paintings in oil, the Triumph of David over Golie\tlh,

the




BRO [ 86 ] BRO

the Anointing of Saul, the Attempt of Saul to kill David while he was playing on the
Harp; all of them admirably executed. :

JOHN BRONCHORST.
Birds, and Animals, in Water Colours.
DIED 1723, AGED 57.

He was born at Leyden, in 1648, and intended for an occupation far inferior to the
profeflion of painting ; but his love to that art fuperfeded all other confiderations, and
he made it his principal ftudy. He had no particular mafter ; but his own difcernment,
with inceffant application, enabled him to diftinguifh himfelf as one of the moft
eminent painters of his time in water-colours.

His fubje&ts were birds and animals of all kinds, wild and tame, which he copied after
nature, with uncommon life, exaétnefs, and expreffion.

BRONZINO. Vid. ALLORL

AGNOLO BRONZINO.
Iifiory, Portrait.
DIED 1580, AGED 69.

Angiolo Bronzino, born at Florence in 1511, though the fcholar of Pontormo, was
an imitator of Michelangiolo. His frefcos in the Palazzo Vecchio, and his limbo in
the church of St. Croce, are among the praifed pitures of Florence; though the latter,
perhaps, might better ferve the purpofes of the art in a life-a cademy than thofe of
devotion on an altar. The furface of Michelangiolo was the obje of imitation in that
epoch. The portraits of Bronzino are numerous in the Italian colleétions, equally
commendable for trath and fpirit, though fometimes they may be criticized for hues
of colour too leaden or too pale, tinged with reds that feem lefs {fuffufion than rouge.
But the ruling tone of his piftures is yellow, and their real’ fanlt, want of relief.
Tufcany places Bronzino with her minor poets, his verfes are printed with thofe of
Berni, and there are letters of his inferted among the ¢ Lettere
Bottari,

pittoriche,” by
E,
ADRIAN BROUWER, or BRAUWER.
Drolls, and Converfations.
DIED 1640, AGED 32,

According to fome biographers, this famous painter was born at Oudenarde ; but
according to Karel de Moor’s account, cited by Houbraken, he was born at Haerlem,
in 1608, of poor parentage, and became the difciple of Francis Hals; under whom he
proved an inimitable artift, and was one of the moft celebrated painters in the Low
Countries.

His fubjeéts were taken from low life, and always copied after nature ; fuch as droll
converfations, feafts, taverns, drunken quarrels, boors playing and difputing at cards,
or furgeons dreifing the wounded. But his expreflion is fo full of life and charaéter ;

the









 from a Study by A.Brower.







Foe aag/clufuzqufflm

IDEM OMNES SIMUL ARDOR AGIT._
Clemeidt e, Jonghe exe

A. Brouwer Delini..













BRO [ 87 ] BRU

the management of his colours is fo furprifing ; and {fo much truth, united with exquifite
high finifhing, correétnefs of drawing, and wonderful tranfparence, appears in the
works of this uncommon genius, that his paintings are more valuable, and afford
higher prices, than many of the works of other mafters, who are of the greateft eminence.

Houbraken mentions an incident relative to this artift, which may not be unacceptable
to the lovers of painting. It happened, that when Brouwer went to Antwerp, he
was taken up as a {fpy, and imprifoned in the fame place where the Duke D’ Aremberg
was confined. That nobleman had an intimate friendfhip with Rubens, who often
went to vifit him in his confinement; and the Duke having obferved the genius of
Brouwer (by fome flight fketches which he drew with black lead), without knowing
who he was, defired Rubens to bring with him, at his next vifit, a palette and pencils
for a painter who was in cuftody along with him.

The materials requifite for painting were given to Brouwer, who took for his fubje&
a group of foldiers, who were playing at cards in a corner of the prifon; and when the
picture was finifhed, and fhewn to Rubens, he cried out, that it was painted by Brouwer,
whofe works he had often feen, and as often admired. The Duke, delighted with the
difcovery, fet a proper value on the performance; and although Rubens offered fix
hundred guilders for it, the Duke would by no means part with it, but prefented the
painter with a much larger fum.

Rubens immediately exerted all his intereft to obtain the enlargement of Brouwer,
and procured it by becoming his furety ; he took him into his own houfe, clothed and
maintained him, and took pains to make the world more acquainted with his merit.
But the levity of Brouwer’s temper would not fuffer him to continue long with his
benefator, nor would he confider his fituation in any other light than as a ftate of
confinement. He therefore quitted Rubens, and died not long after, deftroyed by a
diffolute courfe of life, his whole frame being impaired by every kind of vice, intem-
perance, and diffipation.

He was buried in a moft poor and obfeure manner at firft; but when Rubens knew it,
he had the body taken up, and interred with great funeral pomp, in the church of the
Carmelites; and intended to have a fuperb monument ercted to his memory, had he
lived to {ee it executed ; though Sandrart fays there was a magnificent monument oyer
his tomb, with an epitaph to perpetuate his honour.

PETER BRUEGHEL, called the Old.
Landfcapes and Drolls.

DIED 1570, AGED 60.

He was born at Brueghel, a village near Breda, in 1510, and learned the art of
painting from Peter Cock (or Kouc) ; but having gained a competent knowledge under
that mafter, he travelled to Ttaly, to explore fuch fcenes as were more grand and beau-
tiful than thofe with which he had been converfant in his own country. He ftudied the
fites of his landfcapes after nature, and particularly fketched the views of that part of
the Alps, which border on the Tirolefe; and in all his fubfequent compofitions might
be obferved how much he had profited by the fiudies he made in that country.

He
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He painted almoft every kind of fubj
drollery, in the manner of Jerom Bo:

% ; fometimes fuch as were full of whim and
but generally he was fond of reprefenting the
marchings of armies, robberies, fkirmifhes, fports, dances, weddings, and drunken
quarrels; and often, in the habit of a peafant, he contrived to mix in crowdsof the
meaner boors, at their feafts and amufements, in order to obferve more exaétly their
Jdifferent humours and aions; by which method he rendered himfelf eminent in that
kind of painting.

He feemed to have been born with a mind peculiarly adapted to the fubjeés he
reprefented ; and whether he painted in oil or diftemper, ina larger or fmaller fize, his
figures were corre&, their draperies well chofen; the heads and hands were touched
with fpirit; and his expreflion was true, though not elegant. That work of old
Brueghel, which is mentioned as his capital performance, and is in the Emperor’s
collettion at Vienna, was the Reprefentation of the building of the Tower of Babel, by
Nimrod ; in which he introduced an immenfe number of figures delicately handled,
and the diftances were well obferved. He repeated the fame fubjefts feveral times in
farge and in fmall, and finifhed them with equal merit.

Several of the paintings of this mafier are in the cabinets of the Emperor and the

Elettor Palatine; and there are few parts of Europe where fome of his works are not
to be feen.

PETER PETERSZ BRUEGHEL, called the Young.
Plunderings, Maffacres, Towns on Fire, and Devils.
DIED 1642,

This mafter, who was the fon of Peter Brueghel, and the difciple of Gilles Coningfloo,
was born at Bruflels, and is univerfally known by the name of Hellith Brueghel, on
account of the difagreeable fubjeéts which he delighted to paint. His compofitions
rather excite difguft than fatisfattion; his human figures being littlé more elegant than
his infernal.  And although they are freely penciled, and not ill coloured, yet there
are very few who can feel a real pleafure in looking upon them.

Befides his fondnefs for deferibing imaginary infernal forms, he fcarce ever defigned
any hiftorical fubjeé, except thofe that would admit of introducing witches and devils ;
fuch as Orpheus charming Pluto and Proferpine to procure the deliverance of Eurydice,

farrounded with horrible {hapes and appearances; Saul and the Witch of Endor ; or
St. Anthony’s Temptations,

JOHN BRUEGHEL, called VELVET BRUEGHEL.
Flowers, Fruit, and Landfeapes, with finall Figures.
4DIED 1689y AGED 65.
He was the fon of Peter Brueghel the Old, and was born at Bruffels in 1560,
Authors apparently difagree in regard to his inftrutors, and yet the teftimony of each
may
+ There appears to be a great difagreement among authors concerning the birth and death of John Brucghel.

M. Defcamps fays that he was born about the year 1589, being very young at the death of his father—vol. i. pag. 376 ;

and yet, by the account of other writers, the father died in 1570, which would make it impoffible for him to be born in
shat year of 1589, it being nineteen years after his father’s death,

The
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may be founded on faét; for although fome fay he was taught the principles of painting
by his father, and others that he learned to paint in miniature from-Peter Van Aalft and
afterwards ftudied the art of painting in oil under Peter Goekindt, it is not improl’)ablc
that he might have pragtifed under the diretion of all thofe mafters, in fucceflion, and
derived a peculiar advantage from each. :

In every part of painting, in colouring, in defign, and in penciling, he proved far
fuperior to his father, and indeed to all his contemporaries in his ftyle; and was diftin-
guifhed by the name of Velvet Brueghel, on account of his drefs, which was always of
rich velvet.

At firft his inclination led him to paint fruit and flowers after nature, which he
executed with incredible neatnefs and delicacy ; but, foon after, he painted landfcapes
fea-ports, and markets, with a number of figures, wonderfully exaét and corre&l;
drawn, though exceedingly fmall.

He muft have been uncommonly laborious, to have produced fo many piétures as have
appeared from his pencil, when their exquifite neatnefs is confidered, which feems to
have required a great deal of time to finifh them in {o high a degree of perfetion. His
touch is delicate, his figures are corre&t, and the carriages which he was fond of
introducing in his landfcapes are admirably reprefented. It might however be wifhed,
that his diftances had rather lefs of that bluifh tinge which is obfervable in fome of his
works.

Sometimes he painted flowers in garlands or fefioons; and landfcapes, in which
Rubens and other eminent mafters inferted the figures ; and at other times was employed
by Steenwyck, Mompert, Rothenamer, and Vanbalen, to adorn their pitures with his
figures, which now add abundantly to the value of fuch combined works of thofe
mafters.

Houbraken takes notice of a pifture, three feet high, and four broad, painted by
Brueghel, and fpeaks of it in the higheft tevms of praife, as being the admiration of
every beholder. So great is the variety of fruits, flowers, and trees on the foreground,
that the eye is perfectly bewildered; and although the proportions of the objeéts are but
of a fmall fize in comparifon with nature, yet to the obferver they appear like nature
itfelf. Particularly a fig-tree in a large garden-pot is remarkably curious; which
appeared fo wonderfully exaét in the colouring of the ftem, the branches, and the fruit
of different degrees of maturity, that it feemed not the work of the pencil, but of
nature. This picture was fold at Amfterdam for 2825 guilders, above 2807 frexling s
the figures in it are Vertumnus and Pomona, and they were painted by Rubens.

In the gallery of the Archiepifcopal Palace at Milan, there is a lovely landfcape of
this mafter, reprefenting a defert, in which Giovanni Battifta Crefpi painted the figure
of St. Jerom ; and among a great number, preferved in the Ambrofian Library in that

The authors of the Abrégé de la Vie des Peintres, fix the birth of John Brueghel.in 1575, which appears to be
five years after the death of old Brueghel, and they fay he died in 1642. But the Chronological Tables date his birth
in 1569, one year before the death of his father; and if fo, he could not have been inftructed by him, though, that he
was taught the rudiments of the art by his father, is affirmed by feveral writers,

It feems therefore moft probable that he was born about the year 1560, and died in 1625, (as the Chronological
Tables affert) at the age of 655 for, by that computation, the obfervation of his being very young when his father died
would be juftifiable, and he would have been of a competent age to have reccived inftruétion from him, though he
might have perfected himfelf under other mafters.
N city,
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city, there is an oval pi&ture of the Virgin, painted by Rubens, which is encompafled
with a garland of flowers admirably painted by Brueghel.

ABRAHAM BRUEGHEL, called the Neapolitan.
FPruit, Flowers.
BORN IN 1692.

He was born at Antwerp, and travelled to Italy when he was very young, where he
diligently applied himfelf to his fiudies, and acquired fuch a reputation, that his works
were eagerly fought for, and purchafed at large prices, not only at Rome, but alfo at
Naples and other parts of Italy. And it was allowed by the moft able judges, that he
had improved himfelf more at Rome than any other artifts of his own country.

He conftantly made nature his model; his objefts are reprefented with elegance and

truth, with a warm and natural colouring, with a broad and free touch, the genuine
mark of a ready and expert hand ; and his works ave ranked among thofe of the moft
admired painters.

He acquired a confiderable fortune by his profeffion; but unhappily confiding it to
the care of a merchant who proved difhoneft, he loft his whole fubftance, and loft alfo
his life, by a continual grief for his misfortune.

CHARLES LE BRUN, CHEVALIER.
Hiftory, Portrait.
DIED 1690, AGED T1.

This truly great painter was born at Paris in 1619, and was placed as a difciple with
Vouet, when he had only arrived at his eleventh year; but he finithed his ftudies at
Rome, where he fpent fix years in making proper obfervations on the antique fiatues,
and the beft paintings, and gradually eftablifhed a reputation equal to the greateft of the
modern artifts.

He had a moft extenfive genius, a fruitful and ready invention, a very great
knowledge of nature ; and knew how to give a proper expreflion to every charader.
He always had an high opinion of the tafte and defign peculiar to the Roman fchool,
although he did not imitate that tafte; but in his fiyle and manner {feemed rather to
follow the gufto of Annibal Caracci. His attitudes are well chofen, natural, and
expreflive, and his draperies agreeable, though without any great variety in the folds.

The manner of colouring which he acquired in the fchool of Vouet he never could
wholly fhake off, not having allowed himfelf fufficient time to vifit Venice, to ftudy the
beautiful tints of the Venetian artifts ; and therefore he always retained thofe that were
too general. Inr

ard to his lights and fhadows, they were often not happily diftributed ;
and he certainly was indifereet in not making the foregrounds of many of his pictures
fufficiently brown or dark, by which means moft of his works have an effe, not equal
to the dignity of his defign.

Le Brun fhewed abundance of grandeur in the difpofition of his fubjeét; in all his
compofitions he had a particular attention to exprefs the paffions of the foul agreeably
to nature, and was an exaét obferver of the coftume ; yet his figures frequently are too
thort,




b Bautets frnior fooit Antserpre
















Theuir o5 o Princeps, Septomuir es atg Truumuir
Treuerice gentss feeptrnm geris aty Mofelle .
Cafar et “ore tuo feptems inter vota. creatur - )
Pontificum iwe manery “te_fpectant tebia sira - i

Crigm: Drps

boun ot




BRU [ 91 ] BUO

fhort, and there is too much famenefs in his expreffion, his draperies, and his attitudes.
His pencil is light and mellow, but his local colours are cenfured by De Piles, as being
very indifferent; and indeed, through his whole pitures, oné tint feems to predominate
too much, except in fome few of his moft capital performances. It is obferved of him,
that the airs of his heads are almoft always the fame, though they are well chofen, and
often graceful, and full of elegance, and that his laft works are his beft.

His diftinguifhed merit procured him the favour of Louis XIV. who appointed him
principal painter, conferred on him the order of St. Michael, and frequently honoured
Le Brun with his prefence while he was at work on the Battles of Alexander. Thofe
battles, which are fo univerfally known and admired, are fufficient to convey a proper
idea of his extraordinary abilities, and of the grandeur of his compofition and defign.
But though the expreflion of thofe paintings is firong, the attitudes happy, and the
draperies well fet, yet it muft be confefled that the colouring wants warmth, and by no
means correfponds with the noblenefs or the dignity of the defign.

BRUSASORCI Vid. RICCIO.
ROGER OF BRUSSELS. Vid. VANDER WEYDE.

BUONAMICO BUFFALMACCO.
Hiftory.
DIED 1340, AGED 7T3.

Ha was born at Florence, in 1262; and having been for fome years the difciple of
Andrea Taffi, was allowed to be very ingenious in his compofitions. He had a fingular
talent for droll humour, and is remarkable for being the firfy who adyifed the ufe of a
label drawn from the mouth of a figure, to reprefent that figure as {peaking, though
fentences wrote over the heads of figures had been before praétifed by Cimabue.

Vafari, among many inftances of the drollery of this painter, tells us, that being
engaged to paint the pifture of a Madonna and Bambino, in frefco, for a citizen in
Florence, his employer difputed the payment when the painting was finifhed; but
Buffalmacco, without feeming any way diffatisfied, went away, and prepared fome
water-colours, with which, very early the next morning, he effaced the Bambino, and
painted a young bear in its flead, on the lap of the Virgin; which excited fo much
ridicule againft the employer, that he fupplicated earneftly to have the work reftored to
its original condition ; and, when he had paid the ftipulated fum, Buffamacco wafhed
away the additional bear with a wet fpunge.

Being confulted by one Bruno a painter, his particular friend, how he might give
more expreflion to his figures, Buffalmacco told him, that nothing more need be done,
than to make the words come out of their mouths. The advice was ludicroufly
intended, but it was ferioufly underftood by Bruno, who direétly put it in praétice; and
that ridiculous contrivance was introduced by the German painters in all their gothic
compofitions of that time. We alfo find that low fpecies of wit or humour fubfift even
to this day, particularly in the political defigns of modern artifts in our own country,
as well as among the Dutch.

N2 GIULIANO
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GIULIANO BUGIARDINL
Hiftory, Portrait.
DIED 1556, AGED T5.

He was born at Florence, in 1481 ; and having received fome inftruétion from Bertoldo,
afeulptor, he was indebted to Michael Angelo Buonaroti for his further improvement,
as he was exceedingly beloved by that celebrated artift.

Some of his works were well efteemed, but his tafte of defign and compofition was
very imperfeft ; he was incorreét in his drawing, and apt to exprefs the mufcular parts
of the human body too hard ; and befide that imperfeétion, his colouring was dry and
difagreeable.

JACOP BUNEL
Hiftory.
BORN TN 1558.

He was born at Blois, and became the difciple of Frederick Zucchero. He painted
with great reputation at Rome and Paris; and in the church of the Auguftines, in the
latter city, he painted a defcent of the Holy Ghoft, which Nicolo Pouffin, who was
inconteftably a judge of merit, did not feruple to prefer to all the paintings in that city.

JOHN VAN BUNNIK.
Hiflory, Portrait.
DIED 1727, AGED T3.

He was born at Utrecht, in 1654, and was a difciple of Herman Sachtleven ; and
continued under the dire&tion of that mafter till he proved a confiderable artift. When
he had followed his profeflion for fome years, he affociated with Gerard Hoet, and
paintvd feveral pi&ures in conjunétion with him; but being defirous to gain more
knowledge, and enlarge his ideas, he determined on a journey to Rome.

In his paffage through Genoa, he commenced an acquaintance with Peter Molyn,
called Tempefta, which detained him there for fome time, and he painted feveral
pitures that gained him very great credit ; and, on his arrival at Rome, he was introduced
to Carlo Maratti and Abraham Genoels, from whofe works and infiruéive converfation
he obtained abundance of improvement.

Having at length completed his ftudies, and confirmed his hand, he refolved to return
to his own country ; but paffing through Modena, the Duke accidentally faw fome of
the performances of Bunnik, and admired them fo much, that he engaged that artift in
his fervice, with an allowance of an honourable penfion, and retained him for eight
years at his Court; where Bunnik left memorable proofs of his genius and execution.

He defigned well, difpofed his figures with elegance and propriety, and was corre&
in his outline,
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JACOB VAN BUNNIK.
Battles.
DIED 1725,

He was the brother and difciple of John ; and being poffeffed of a ready genius, which
he cultivated with great applicati he b an 1 mafter. His principal
improvement was derived from his having travelled with his brother through moft parts
of Italy; he had the fame opportunities of forming his tafte, and had difcretion alfo to
dire@ him in making proper ufe of them.

The fubjefts which he always painted were battles, and in thofe he diftinguifhed
himfelf eminently ; but, although in his choice of {ubjeéts he differed from the tafie of
his brother, yet, in the manner of his handling and colouring, he refembled him entirely.

PIERINO BUONACCORSI, called PERINO DEL VAGA.
Hiftory, Ornament.
DIED 1547, AGED 47.

Pierino Buonaccorfi, celebrated under the name of Perino del Vaga as one of the
moft diftinguifhed {cholars and affiftants of Raphael in the Vatican, was born in a
Tufean village in 1500. Vafari feems to confider him as the firft defigner of the
Florentine fchool after Michelangiolo, and as the beft of Raphael’s pupils: it is certain,
that in a general grafp of the art, none approached Julio Romano fo near, equally fit
to render on a large fcale the hiftoric defigns of his mafter, to work in ftucco and
grotefque ornaments with Giovanni da Vedine, or with Polidoro to paint chiaro-ofcuros.
The Tmmolation of Ifaac in the Stanze, the taking of Jericho, Jofeph fold by his
Brethren, Jacob with the Vifion, the Drowning of Pharaoh, with others among the frefcos
of the Loggia, are his. That he had much of the Florentine ftyle may be {een in the
works of his own invention, {uch as the Birth of Eve in the church of St. Marcello at
Rome, a high-wrought performance, with fome infants that have an air of life. At a
monaftery in Tivoli, there is a St. John in the fame ftyle, with an admirable landfcape,
and many more in Lucca and Pifa.

But the real theatre of Perino’s art is Genoua, where he arrived in 1528, to prefide
over the embellihments and decorations of the magnificent palace of Prince Doria
without the gate of St. Tommafo. Every thing in this manfion, whether executed by
Pierino himfelf, or from his cartoons, breathes the fpirit of Raphael’s fchool, in pro-
portion of the felicity or inferiority of execution; a nearer approach neither his
powers nor principles permitted: eager to difpatch, and greedy: to acquire, he debafed
much of his plan by the indelicate or interefted choice of his affociates. Itis, however,
to the ftyle he introduced, and the principles he eftablifhed, that Genoua owes the
foundation of its fchool. F.

BERNARDO
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BERNARDO BUONTALENTTI, called GIRANDOLE
Hiftory and Portrait in Miniature.
DIED 1608, AGED 61.

This mafter learned correétnefs of defign, and the knowledge of colouring, from
Salvati, Bronzino, and Vafari; but the art of painting in miniature he acquired from
Julio Clovio.

His works were very foon the objeéts of public admiration, not only for the beauty of
the colouring, but alfo for a certain dignity of expreffion in his Madonnas, as well as in
his portraits.

But, befide his merit as a painter, he was exceedingly approved of as a ftatuary and
an archite. He was born at Florence in 1547.

C
ADRIAN VANDER CABEL, or KABEL.
Landfcape, Sea-ports, and Cattle.
DIED 1695, AGED 60.

HF. was born at Ryfwick, in 1631, and was placed as a difciple with John Van
Goyen, by whofe precepts and example he made a progrefs that appeared remarkably
rapid, and continued under his dire@ion, till he was qualified to appear with credit in
his profeffion. He ftudied every objeét after nature, and defigned the figures, animals,
and buildings, as well as the views of fea-ports and landfeapes, before he inferted any
of them in his compofitions.

According to Houbraken, his name was originally Vander Touw, but altered by Van
Goyen to the name of Vander Cabel, by which he is now univerfally known. In his
defigning animals and figures, he formed his tafte on that of Cafiiglione; but in landfcape
he made the ftyle of Salvator Rofa his model. His manner is great, and very much
in the tafte of the Italian fchool. The touch of his trees is excellent; his figures and
animals are extremely correé, and marked with fuch a fpirit, as muft always afford
pleafure to a judicious eye. But all his piétures are not of an equal d
fome of them being more negligently

ee of merit,
xecuted than others; though the freedom of his
hand, and the firm touch of his pencil, appears in every one of his compofitions.

In his colouring he was folicitous to imitate the Caracciand Mola; but he indulged
himfelf too much in painting with a dark and deep brown tone of colouring, which
frequently defiroys the beauty of his defign and compofition.

PAOLO
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PAOLO CAGLIARI, called PAOLO VERONESE.
Hiftory.
DIED 1588, AGED 58,

Paolo Cagliari, celebrated by the name of Paolo Veronefe, the great mafter of what
is called the (l)rnamcntal ftyle, was born at Verona in 1530+, and was the difciple of
Antonio .Badlle. When young, in concurrence with Batifta del Moro, Domenico
Brafaforci, and Paol Farinato, he painted at the fummons of Cardinal Ercole Gonzaga,
in the cathedral of Mantoa, and left no doubt of his fuperiority in the conteft. He
then went to Venice, and with the Procurator Grimani to Rome, where, from the
frefcoes of M. Angelo and Raffael, he acquired the idea of that breadth which
diftinguifhes him in all his allegorical and mythologic piftures; and though the
fimplicity infeparable from real grandeur was not a-principle to be courted by him
who aimed at captivating the debauched Venetian eye, he gave proofs, that, if he did
not adopt, he had a fenfe for its beauties. The Apotheofis of Venice in the Ducal
palace, in magnificence of combination, loftinefs, {plendour, variety, offers in one
picture, the principles and the elemental beauties of his fiyle.

Tt was however lefs to this work, than to his Cene, or convivial compofitions, that
Paolo owed his celebrity. He painted four at Venice, for four refeétories of convents,
all of enormous dimenfions and equal copioufuefs of invention. The firflt, with the
Nuptials of Cana, once in the refeétory of St. Giorgio Maggiore, now in the Louvre, and
known by numerous copies, is thirty palms long, comprizes 130 figures, with a number
of diftinguifhed portraits ; and yet was painted, fays Lanzi, for no more than ninety
ducats. 'The fecond, better preferved, was painted for the convent of §. Giovanni and
Paolo, and reprefents the Call of St. Matthew; it is chiefly praifed for the charadter
of the heads, which Ricci copied for his ftudies atan advanced age. The third, at
St. Sebaftian, is the Feaft of Simon, which is likewife the fubjeét of the fourth, painted
for the refefory of the Servi, but fent to Lewis XIV. and placed at Verfailles. This,
perhaps, is the mafter-picce of the four, though placed in an unfavourable light, and
greatly injured by negle®, and the dampnefs of the place.

No painter eyer was hurried along by a greater torrent of commiffions, and no painter
ever exerted himfelf with greater equality of execution. Light grounds and virgin
tints have contributed to preferve the frefnefs of his piftures: the family of Darius
prefented to Alexander in the Pifani palace at Venice, and the S. Giorgio once at
Verona, now in the Louvre, have, without the f{malleft lofs of the bloom that tones
them, received from time that mellownefs only, that fober hue, which time alone can
give, more fixed in a {yftem, and confequently neaver to manner than Titian, with lefs
purity and delicacy ; greyer, not fo warm, fo fanguine, or fo juicy as Tintoretto, he
excels both in fafcinating breadth of bland and lucid demitints, and in his convivial

} De Piles dates the birth of Paolo Cagliari, in 1537, and his death in 1588, and fays he dicd fifty-cight yeara old,
wwhich mut be an error; for by thofe dates he could have died only at the age of fifty-one. Alfo, in the Abrégéde la
Vie des Peintres, there is a like miftake; for it is there faid, that Paolo was bornin 1552, and died in 1588, being fifty~
cights though, allowing thofe dates, he could be only fifty-fix. But s moft writers agree that he was fifty-cight when
hedied, and the year of his death infcribed on his monument being 1588, he mult have been born in 1530, P

{cenes,
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fcenes, though thronged with pomp, gorgeous attire, and endlefs ornament, never
once forgets that they were admitted to fiew and not to eclipfe the attors. The attors
were not, indeed, thofe of the hiftorian, no more than the coftume that of the times,
or the ornaments and archite6ture thofe of the country. The oftentation of ornamental
painting is not to be arraigned at the tribunal of ferious hiftory. The humble guefts
of Cana, the Publican forfaking his till, Magdalen at the feet of Chrift, traveftied into
Venetian Patriarchs, Belles or Nobles were only called upon to lend their names, and
by their authority to palliate or flatter the reigning tafie or vice of a debauched and
opulent Public. F.
CARLETTO CAGLIARL
Hiftory.
DIED 1626, AGED 26.

He was the fon of Paolo, born at Venice, in 1570, and gave early proofs of a lively
and firong genius. By the care and inftruétion of his father, he produced fome
extraordinary performances that gained him a very high reputation, when he was only
eighteen years of age; and it was imagined that he would have been at leaft equal, if
not fuperior to his father, if he had lived fome few years longer. But by inceffant
application to his profeffion, he impaired his conftitution, which from his infancy had
been tender, and he died of an impofthume in his breaft.

He was employed, as well as his brother Gabriel, to finith feveral works which were
left imperfe@ by their father; and thofe piétures which were of their own defign and
execution are frequently aferibed to Paolo; nor are fome of the beft of them eafily
diftinguifhed from the performances of that great mafter.

GABRIEL CAGLIARL
Hifiory, Portrait.
DIED 1631, AGED 63.

This painter was alfo a fon of Paolo, born at Venice in 1568 ; but he had not a very
promifing talent, and turned his attention principally to commerce, though at intervals,
when unemployed in mercantile affairs, he employed himfelf in painting hiftorical
piftures and portraits, but more efpecially the latter, of which he finifhed a confiderable
number.

BENEDETTO CAGLIARIL
Architeclure.
DIED 1598, AGED 60.

This mafter was the brother of Paolo Veronefe, born at Verona, in 1538. He painted,
though not with equal felicity, in the ftyle and manner of his brother; but his peculiar
excellence confifted in painting archite€ture, with which he enriched the compofitions
of Paolo.

He was extremely laborious, and remarkably unambitious of diftinguifhing himfelf,
fo that his better works are blended with the works of his brother; the St. Agatha at

Murano, his beft performance, has been ‘afcribed to Paclo, and is engraved under his
name,

GUIDO
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GUIDO CAGNACCL
Hifiory.
DIED 1681, AGED 81.

Guido Cagnacei, of the fchool of Guido Reni, is by Orlandi faid to have been
born at Caftel Durante, others with better authority make him a citizen of Arch-
angeli.  He is lefs known in Italy than in Germany, where he fought his fortune
and found it in the Court of Leopold I. The works that remain of him in Ttaly fhew
that he imitated the laft ftyle of his mafter, with diligence, corre@nefs, and delicacy :
he was not equally happy in what he added of his own, in tafte, colour, or defign.
He abounds lefs in large public works than in pictures for princely or private apart-
ments. His Lucretia in the palace Ifolani, and his David in the Colonna, have been

repeatedly copied by the Bolognefe and Roman fchools, and the laft oftener than the
David of Guido. F.

FRANCESCO CAIRO, called CAVALIERE DEL CAIRO.
Hiftory, Portrait.
DIED 1574, AGED 76.

He was born at Milan, in 1598, and infiruéted in the art of painting by Morazzone,
whofe ftyle he for fome time adopted ; but he altered that manner after he had perfeéted
his fiudies at Rome, having there learned to compofe with judgment, to defign in an
elevated ftyle, and to give corre@nefs, grace, and harmony, to his compofitions.

However, he was defirous to accompli(h himfelf ftill more, by ftudying the excellencies
of the Venetian {chool, and copying the works of the famous mafiers in that city ; by
which method he acquired a firong and lively manner of colouring, and fuch a pencil
as hath occafioned feveral of his piétures to be accounted of the hand of Titian, or
Paclo Veronefe ; and particularly his portraits, which have firong life, and true nature.

He had three different manners of painting, the Milanefe, the Roman, and Venetian;
and that extraordinary variety enabled him to recommend himfelf {o effeftually to all
the lovers of the art, that he was univerfally applauded and employed.

The Duke of Savoy, Viétor Amadeus I. hayving been made acquainted with the merit
of Cairo, invited him to his court, allowed him an honourable penfion, conferred on
him the order of knighthood, and gave him one of the favourite ladies of the court for
a wife.

In a chapel belonging to the church of the barefooted Carmelites at Venice, there is
a piGture of St. Therefa by this mafter, which is much admired. The colouring is
extremely agrecable, and the expreffion remarkably good, though it is not free from
fome fmall incorre@nefs. And, in a chapel of the Chartreux at Pavia, there is a picture
reprefenting the Virgin, St. Catherine of Siena, and another Saint, painted by Cairo,
which is excellently defigned, and very beautifully coloured, in a ftyle that refembles
the colouring of Rubens.

CALABRESE. Vid. PRETIL,
o GIACINTO
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GIACINTO CALANDRUCCL
Hifiory, Portrait.
DIED 1707.

He was born at Palermo, 1646, became a difciple of Carlo Maratti ; and after fome
years of ftudy and prattice under the diretion of that painter, he became an artift of
confiderable eminence, and performed feveral noble works in the churches, convents,
and chapels at Rome.

His invention was ready, his ftyle of compofition like that of Maratti; his pencil was
free, firm, and delicate, his touch light, and in the tints of his colouring he very happily
imitated the manner of his mafter.

JOHN CALCAR, or KALKAR.
Hiftory, Portrait.
DIED 1546, AGED 47.

He was born at Calear, a city of Cleves, in 1499, and hath rendered his name famous
through all Ttaly. He was the principal difciple of Titian; and by the admirable
example and precepts of that accomplifhed mafter, he made fuch a progrefs, that feveral
of his defigns and paintings have been accounted, by very fufficient judges, the work
of Titian’s own hand. Even Goltzius himfelf, when he was at Naples, and with
admiration examined many portraits painted by Calear, pronounced them to be by
Titian ; nor could he be undeceived till he faw the name of Calcar inferibed on others,
which were equally beautiful and excellent. It is alfo affirmed by Sandrart, that he
imitated the works of Raphael with fuch delicate exaétnefs, that many of his paintings in
that ftyle have been efteemed the work of Raphael himfelf.

Vafari, who knew him at Naples, fays, it is impoflible to obferve in the works of
this mafter the fmalleft traces of the Flemifh tafte. He defigned all the heads for the
works of Vafari, and the anatomical figures in the works of Veflalius.

Rubens pofleffed a moft capital picture of this mafier’s hand. It was a Nativity,
excellently compofed, in which the light proceeded from the Infant. After the death
of Rubens, it'was purchafed by Sandrart, and by him fold to the Emperor Ferdinand,
who prized it exceedingly.

POLIDORO CALDARA DA CARAVAGGIO.
Hifiory, Ornament.
DIED 1543, AGED 51.

Polydoro Caldara of Caravaggio in the Milanefe, from a labourer became an affiftant
of Raphael in the works of the Vatican, and acquired a fupreme celebrity for unrivalled
power of imitating the antique bafforelievoes with a power little if at all inferior to that
of the Ancients themfelves; thefe admirable works he executed in chiarofcuro. He was
the inventor of a ftyle which rofe and perifhed with him. His defign was without
manner, compact, correft. He had the art of tranfpofing himfelf into the times of

which
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which he reprefented the tranfations, the coftume and rites, nothing modern fwims
on his works.. Rome once abounded in friezes, fagades, fopraportas painted by him
and Maturino of Florence his companion, of which, to the irreparable detriment of the
art, fearcely a fragment remains, if we except the Fable of Niobe, left in ruins by time
and the rage of Barbarians. This, one of his moft clafiic labours, once decorated the
outfide of the Mafchera d’Oro. All the compenfation we have for thefe loffes are the
prints of Cherubino Alberti, and Henry Golzius, who engraved his Gods, the Niobe,
and the Brennus; the etchings of ‘Santes Bartoli and Gallefiruzzi.

‘When Bourbon ftormed and pillaged Rome in 1527, Polidoro fled to Naples, and
lived not there, as Vafari was mifinformed, in a flarving condition. Received in the
houfe of Andrea da Salerno, and introduced by him to general notice, he foon was
furnifhed with commiflions fufficiently numerous, and even had began to form a
fchool, when he refolved to pafs over to Sicily. He had now exchanged chiarofcuro
for colour, and painted at Meflina a numerous compofition of Chrift, led to Calvary,
extolled by Vafari to the fkies: this work he did not long furvive; he was firangled in
bed by a fervant of his, who wanted to poflefs himfelf of his property. The merits of
Polidoro as a colourift can only be learned in Sicily. To judge from fome pieces
once in the poffeffion of Gavin Hamilton, his manner, for fome time at leaft, was dim
and pallid,

LUCA CALIAVARL
Sea-ports, Landfcapes, and Views of Rome.
DIED 1715, AGED 50.

He was born at Udine, in 1665, and acquired his whole {kill by fiudying and copying
the works of feveral painters who were very eminent ; but he was not by any particular
mafter infiruéted in the art of painting.

The fubjefts which he chofe, were fea-ports and landfcapes, embellified with a variety
of elegant figures, and efpecially views about Rome and Venice, which he defigned and
executed with truth, nature, elegance, and abundance of merit.

He publifhed a volume of his perfpetive views of Venice, etched with aquafortis,
which are a {fufficient proof of his tafte and abilities. '

DENIS CALVART.
Hiflory, Landfcape.
DIED 1619, AGED 64.

He was born at Antwerp, in 1555, and at firft employed himfelf in painting landfcapes,
having accufiomed himfelf to retire to grovesand fields, to frudy fuch fcenes and objeéts
after nature, as might be ufeful to him in that branch of his profeflion. But being
defirous to obtain a better manner of defigning figures, to adorn his landf{capes, he
determined to travel to Italy.

In his journey he ftopped at Bologna, where he unexpeétedly met with many induce-
ments to detain him in that city for fome time; and became the difciple of Profpero
Fontana, who had every qualification requifite for the improvement of his pupils, as
well by his precepts as his performances.

02 In
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In fach a fituation Calvart applied himfelf diligently to his ftudies, not only carefully
examining, but alfo copying the works of Correggio and Parmigiano; and when he
afterwards quitted the fchool of Fontana, he placed himfelf with Lovenzo Sabattini,
with whom he travelled to Rome, where he perfetted himfelf in defign, in perfpeétive,
architefture, and anatomy.

At his return from Rome to Bologna, which city he now confidered as the place of his
nativity, he there opened an academy ; and his fiyle of colour procured him a large
number of difciples, among whom were fome of the firft rank for genius he is celebrated
as the firft infiruétor of Guido, Albano, and Domenichino, as well as of feveral other
excellent painters.

Tn the Palazzo Ranuzzi, at Bologna, there is a fine pitture by Calvart, reprefenting
two Hermits, which is corre@ly defigned, beautifully coloured, and delicately penciled;
and in the Pembroke Colle@tion, at Wilton, there is a Nativity painted by that mafler.

ANTONIO CALZA.
Landfeape, Battles.
BORN IN 1653.

He was bornat Verona, and became a difciple of Carlo Cignani, at Bologna ; but after
his return to his own country, having feen {ome of the battle-picces of Borgognone,
he was fo charmed with his manner, that he determined to vifit him at Rome.

He went thither accordingly, and with inexpreflible care and delight copied the
works of that mafter; and had the happine(s of receiving additional improvement from:
the infiru@tions which were afforded him by that artift.

From thenceforward he devoted himfelf to paint battles, and landfcape; the former in
the fiyle of Borgognone ; and in the latter he imitated fuccefsfully the tafte and manner
of Gafpar Pouflin.

ANDREA CAMASSEL
Hiftory, Landfiape.
DIED 1648,

He was born at Bevagna, and at firft learned the principles of defign and colouring
from Domenichine; but afterwards he ftudied in the fchool of Andrea Sacchi, and
became a confiderable painter.

He was employed in St. Peter’s at Rome, as alfo at St. John Lateran; and his works
are extremely admired for the fiweetnefs of his colouring, the elegance of his thoughts
and defign, and likewife for the delicacy of his pencil. Sandrart laments that the
world was deprived of fo promifing a genius, in the very bloom of life, when his
veputation was daily advancing.

At St. John Lateran are to be feen, the Battle of Conftantine and Maxentius, and
the Triumph of Conftantine, which are noble and grand compofitions ; and they afford
fufficient proofs of the happinefs of his invention, and the correéinefs of his execution.
Alfo at Wilton, the feat of the Farl of Pembroke, there is a piéture of Venus with the
Graces, faid to be by the hand of Camaflei.

GALEAZZO
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GALEAZZO CAMPL
Hiflory, Portrait.
DIED 1536.

He was born at Cremona ; and the beft evidence of the meafure of his powers, is the
portrait of himfelf, painted by his own hand, and at prefent placed in the gallery of
painters at Florence, which is defcribed by the editors of the Mufwum Florentinum as
a performance of extraordinary merit.

By thofe who have examined that pifture with a judicious and eritical obferyation, it
is deferibed as being defigned in a more elegant fiyle, with a much bolder relief, and
a greater knowledge of the chiaro-fcuro, than his hiftorical works, which are fill to
be feen in Cremona and. Fervara.

BERNARDINO CAMPL
Hiftory.
DIED 1584, AGED 62.

He was born at Cremona, in 1522, and became the difciple of Julio Romano, of
whom he acquired grandeur of defign, intelligence of the naked, variety and copiouf-
nefs of ideas, magnificence in his ftyle of architeéture, and a general power over every
fubje@t. To all this he added what at Rome, fiudy after Raphael and the antique
could add. His colour is not feldom Titianefque. His principal works are at Mantua,
Cremona, and Milano. F.

DIRK THEODORE RAPHAEL CAMPHUYSEN.
Landfeapes, Cattle, and Moonlights.
BORN IN 1586.

He was born at Gorcum, and learned the art of painting from Diederic Govertze:
and by a ftudious application to it, he very foon not only equalled, but far furpafled his
mafter.

He had an uncommon talent, and ftudied nature with care, judgment, and affiduity,
His fubjeés were landfcapes, mofily fmall, with ruinous buildings, huts of peafants, or
views of villages on the banks of rivers, with boats and hoys, and generally he
reprefented them by moonlight. His pencil is remarkably tender and foft, his colouring
true nature and very tranfparent; and his expertnels in per(petive is feen in the
proportional diftances of his objeéts, which are excellently contrived, and have a
furprifing degree of nature and truth.

As he left off painting at an age when others are fearcely qualified to commence
artifts, few of his works are to be met with, and they bring confiderable prices, as they
cannot but give pleafure to the eye of every obferver. He painted his piétures with
a thin body of colour, but they are handled with fingular neatnefs and (pirit.

He pratifed in his profeffion only till he was eighteen years of age; and being then
recommended as a tutor to the fons of the Lord Nieuport, he undertook the employ=

ment,
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ment, and difcharged it with fo much credit, that he was appointed fecretary to that
Nobleman.

He excelled in drawing with a pen; and the defigns which he finifhed in that manner
are exceedingly valued.

One of his beft performances, being a view of a village on the bank of a river, with
veffels pafling and repafling by moonlight, isin the pofleflion of the author of this book,
and it juftifies all that can be faid in his commendation.

LUCA CANGIAGI, or CAMBIASO, called LUCHETTO.
Hiftory.
DIED 1585, AGED 58.

He was born at Oneglia, near Genoa, in 1527, and became one of the moft eminent
of the Genoefe painters. His manner was genteel and fpirited ; his works at Genoa are
very numerous, and he was employed by the King of Spain to adorn part of the Efcurial.

Tt is remarked of him, that he was not only a moft expeditious and rapid painter, but
alfo that he worked equally well with both hands ; and by that unufual power he executed
more defigns, and finifhed more grand works with his own pencil, in a much fhorter
time, than moft other artifts could do, with feveral affiftants.

It is mentioned as a memorable civcumflance in the life of this mafter, that, at the age
of feventeen, he was employed to affift in painting the front of an elegant houfe, in
frefco ; and at his entering on the work, the other artifts, who were Florentines, were
already on the feaffold. When they at firft obferved the youthful appearance of
Cangiagio, they concluded he could be nothing more than a grinder of colours; and
therefore, as foon as he took up the palette and pencils, they determined to prevent him
from ufing them, being apprehenfive that he would fpoil the work: but after a very
few firokes of his pencil, they had reafon to be of a very different opinion, and freely
acknowledged their own miftake, and his uncommon abilities.

Cangiagio had three different manners at different periods of his life. His firft was
igantic, and not natural: in his fecond, he feemed to be confcious of his own imper-
fettion, and therefore confulted nature with greater attention, and digefted his thoughts
in {ketches, before he began to paint ; this was his beft fiyle: the thnl was lllﬁmgmlhed
by a more rapid and expeditious manner of penciling, which he adopted to provide
more amply for the fupport of his family, and had a great deal of the mannerift.

In the Royal ColleGtion at Paris there is a Sleeping Cupid, as large as life, and
likewife Judith with her Attendant, which were painted by Cangiagio, and are an honour
to that mafter.  And in the Pembroke Colleétion, at Wilton, is a piture, reputed the
work of Cangiagio, reprefenting Chrift bearing his Crofs,

PETER CANDIDO, or DE WITTE.
Hiftory, Portrait.
BORN IN 1548,
The real name of this mafier was de Witte (or White), although Sandrart calls him

<lardido, as alfo does De Piles, on account of that name being infcribed on {ome of
the
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the prints engraved after the defigns of this artifi. Some authors affirm that he was
born at Munich ; but Defcamps aflerts, that he was born at Bruges, in Flanders, in
1548, although he probably might have refided for feveral years ,at Munich ,and
pehaps have died there. 2

He painted with equal fuccefs in frefco and in oil, and had an excellent genius for
modelling. He worked in conjunétion with Vafari at the Pope’s Palace in Rome, and
was alfo employed at Florence by the Grand Duke; in both places affording com[:etcnt
proofs of his {kill, and gaining reputation; till at laft he was taken into {hc fervice of
the Eleétor Maximilian of Bavaria, and {pent the remainder of his' life in the Court of
that Prince.

Several prints are publifhed by Sadeler, after his defigns and paintings ; particularly
the Hermits, and the Four Doétors of the Church.

DOMENICO MARIA CANUTL
Hiftory.
DIED 1678, AGED 55.

He was born at Bologna, in 1623, and had no other infiruor in the art of painting,
Dbut nature, aflifted by a happy genius. Even Guido could not forbear admiring the
produt of this mafter’s fine imagination, and yery frequently commended the judgment
and tafte that were vifible in his compofitions. :

He was employed in many magnificent works at Rome and Bologna, which are ftill
beheld with univerfal efteem.

ANNIBAL CARACCL
Hiftory, Portrait, Landfape.
DIED 1609, AGED 49.

By the concurrent teftimony of moft writexs, this illuftrious artift was born at Bologna,
in 4 1560, and was a difciple of Ludovico Caracei, his coufin-german ; from whom he
imbibed not only the beft principles of the art of painting, but alfo a warm ambition
to arrive at the utmoft perfe@ion in every branch of it. And for that purpofe he
fiudied the works of Titian, Tintoretto, and Paolo Veronefe, at Venice, and thofe of
Correggio at Parma.

His carly performances at Bologna afforded manifeft proofs of an extenfive genius ;
they furprifed the ableft artifts of his time, and raifed a general expeation of that
excellence at which he afterwards arrived.

As the fame of the Caracei’s had extended itfelf to Rome, Annibal was invited thither
by the Cardinal Farnefe, and employed to paint that gallery which is fo well known
through all Europe. It will be for ever the glory of Annibal, but it muft likewife be
the eternal difgrace of his employer, who rewarded fuch eminent talents, and the labour
of ten § years (as Sandrart affirms), fo meanly and fo unworthily. For that wealthy

+ Sandrart fays that Annibal Caracci was bornin 1555, and died in 1609, aged filty-four, which feems to be an
exvor; for Agoftino, who was his clder brother, was not born dill 15583 and it was Ludovico who was born in 1555,
4 The authors of the Abrégé de la Vie des Peintres allow Anpibal to have been but cight years at work on the

paintings of the Farnefian Gallery; bus Sandrart fays he was ten. -
ecclefiaftic,
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.ecclefiaftic, influenced by the fordid advice of his favourite dependant Don Gie,
prefented the painter with only five hundred crowns, for a work which richly merited
more than as many thoufands.

He went with fingular fatisfaétion to Rome, as he had for a long time defired to fee
the antique ftatues, the baflo-relievos, and alfo the compofitions of Raphael. And the
obfervations he made in that city, induced him to change his Bolognefe manner, which
had very much of Correggio in it, to affume one that was indeed more learned, but
more dry and lefs natural, as well in defign as colouring.

It is obferved that the manner of all the Caracci’s is the fame; the only difference
that can be perceived among them, feems to arife from their diverfity of temper and
difpofition. Annibal had more fire, more boldnefs, and fingularity of thought, than
the two others ; and his defigns were more profound, his expreflions more lively, and
his execution more firm.

His genius was better adapted to paint poetical and profane fubjefts than facred ;
though, when he attempted the latter, he generally fucceeded. His tafte of compofition
and defign was confiderably promoted by his ftudies at Rome, as may be evident from
the Farnefian gallery ; and although it muft be confefled that the defign is loaded, yet
that load hath fo much of elegance and learning, that it often pleafes even thofe whofe
critical judgment prevents them from approving it.

He had an admirable genius for landfeape; the forms of his trees are grand ; and in
all his objeéts after nature, there is a charafter that diftinguifhes them ftrongly. He
feems, however, not well to have underfiood the principles and doétrine of the chiaro-
feuro, nor are his local colours commendable ; but, upon the whole, no painter feems
to have been more univerfal, more eafy, more certain in every thing he did, nor more
generally approved, than Annibal.

LUDOVICO CARACCIL
Hiftory, Landfeape, Portrai.
DIED 1619, AGED 64,

He was born at Bologna, in 1555, and became a difciple of Profpero Fontana; but
ke rofe to that high degree of reputation which he poflefied, by ftudying the works of
Titian, Tintoretto, and Paolo Veronefe, at Venice; and of Parmigiano and Correggio,
at Parma.

Heis deemed to have lefs fire in his compofitions than Annibal or Agoftino; but to
furpafs them in grace, dignity, and fweetnefs. In religious fubje@ts particularly, he
excelled them both; and after the manner of his favourite Correggio, he gave a
wonderful grace to his Madonna's. Simplicity and elegance diftinguifhed all his
defigns ; his touch was lively, his expreflion good ; the airs of his heads are graceful;
his figures ave marked with a fine outline; and his compofition is often fublime.

In conjunétion with Agoftino and Annibal, he laid the foundation of that fchool which
has been fo highly celebrated, and even to this time diftinguithed by the title of the
Academy of the Caracei’s; and thither (as De Piles and other writers report) all the
young ftudents, who gave great hopes of their becoming mafters, reforted, to be
infiyudted in the true principles of painting.

The
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